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Ko inspiration from isolation

| wsed o work in sxpensive highend shedios with huge recording rooms and
supersized Meve consoles, but graduclly my mindset changed regording my per-
ception of the ideal erdronmant for rr|:|5.l'|g a recerd. | am a wriber on praduc.
r, and o me e mosl impariont thing aboul o shedio is inspivation. B o studio isn't
..re-:llll.rel‘:,- warmulak ney, there won't be arry greal rasuiss aned ol that CXpanivD ich
reclicsary delmals als oo puUrposr
abﬂ enargized | need fo wee coviohl, o city lights of night, preber
ably wilh o nlee view. Too many days in o windowlisss shicdho not only
conhas Ty SO ol fime bt oho mokes ma Beed ond n:l.c:_rg.h;b-ph—;bb:n:
But maybe thal's just bacouse | grew up playing all day in the waeds in
thi counirysice. 5o whan boking lor o shedss space | wanked o ploce
wilth as much sunlight as possible

Locatien location logation

Cina of the main reasons for choasing my current stedio lacatian
wiod The axcik ngg m A beren M-.'l'||'-e;|rhn'| |:|n-:| Emping Siale E-ui'n;'.f'nﬂ
wisart. | draw |-'_|' of inspiration from simply gozing ot the -.-.-"'rd-;:.-.-..-
and sooking up the everchanging wcenery. | can see thousands of
olfice windows, soch of which is ke a reclity TV show congtantly
twred in an a diferand channel, | wilngis drama in the liks of hond-
working peophe, o person geling fired, lovars kissing... end 10 on.
That's the stelf songs are made -::ﬁ

My shudio is in an sightyyearold brick sirpchure, mosthy sccy pied by
busnesses engoged i jeweely mondoche ing, which remirds ma of
my granddod's cinplane foctory—=rough, nolsy and dusky, with Things
being crofied here, | feel good croling songs here and | preler this 1o
thiz -'.'|ll:r'.-;1- afparandmanl of [=lger= i) \I:la;li:-'.. | like ald, O¥d 1ol o shory

I Serasressl Wy Hat

.'-:|'l|.l||'

in itself, Ard P glod P'm fthe onby one moking
migsic im this byl ing This Wy | feal ks ghe
-E'll:.!:.' MukC gy Gy the how hundeed
rwelry workors n the bulding

The reund-table concept

When | wiite songs with orlists we ohten
slart cut falking about isspes the ortisd currant
l'r' nog, 'n'lll{l'\l I:!-H[!l'l I["\}dﬁ U5 o on g |,"|| Tala] L
wil wWand Io wrils aboul, Tham we wads ol
way bne by line theough the song. |t is a
pracess thal irvoboes many conversalions and
discussions aboul shoy limizs and i:,-r:-';._ wehich
oo bast held o1 o round toble. This weay every
one feels an equal part of the process

Whan werilifg wilh mare thon one arfist, il is
ﬂh'.rdu,.m::,- wssantiol tho! everyvone gobs o faie
omoint of otention. Many stedics hove a
couch hene, o chair there, but everyone looks
i @ diferacd darpcticn, Somee just hopgen 1o sil
teo for oway o get heard, and o simple foc-
tor like the seaking order con be the covse for
unnecessory frustralion and o bod song

Three of these windows are minet



Answers to Questions

Wi ar Recording like o think that we know oer seaders, 3o
HT _:|I|! i Tlli"l :|1|' ._:Iu.'ll:-clln I.I:ll I...l; Pk '||.|h| ||,r|,|||I .II\{ O ey
seculers” mndnade:

I i'l'.r!l\. -cll.l FHE RN l.'\ll.-..lll...'lu. e 4y frirdi ||q,\_|,. [ kN Irllr |||.|_||.\_L-_
miHEes atsen you recond, and preohahly stah .|.=:..I stuert audl the time
SN0 Yok ._I||II.I! Nave am 250 e iy? ."‘-E.,';l l|-':||:'.., I||'.;:"| .\,|| .\,I|.¢' I,|11|,:-||:
fanee and cof ear sivend amd homs tosting and jets flyving over
El.'lil.f--hlﬂ.-\. COITE WOl JRKT OOl :'.;I.\_I-: ,jull.:_'

Alsp=hon do vou maintaim pood wound wfen the woom and the
"":'-':c'{!ih' ::lHI u:IL:i WTEOLE £ 1:.-_'!:- freiEe I'|.;,||_-.' i ﬁ1||;..,' |'.¢|"1:|-

pidl mecessancly beneficial’) inflicence om ihe sonimd you recomd?

Toby wrote back:

]'3'-.*-:" |.4'-r|.'||:. I|'|:I[!||{'li .':c'lr '|E||_' |_|;|.;_'\1I_|q_'\.|'.-._ T”-"-'. TR 1
things are o compramise. [ do have o dhick curmain and
SLHTIC |.'|.|:|rr|'r [El.-ll -\.Ell-l_'.h SCHITHE 1.|.'\-I|I|'|-_| :'\u|_||:|_|_|-_:'.|_ =0 ||'||_l M
dhoes nor sound like a cled bathroom. Hooever, [ would
never tracde those grear '|.l.'|n-_||'|l.\.'~\. and thic view Bor a er:
fectly dead sound. What really matters is o pood mic, 2
poied preamp, amd the Ln-.ﬂl-.--.l-;r of heow to mifix a preat
lead vocal. Sometimes [ do sell the singers o ger 2 linde
clower to the mic if there’s a helicoprer over Times Square
OfF A 1url*i|;.:r mrick fwehe stories below Hl_ll: | even omee
recorded vocals with jackhammers: in the nearby bath-
room Fencaating and vou didn’t bear it in the misg

Linless it's o very quier song with lots of dynamics, ies
eeally ot very relevane wheere vou recond. Much more rel-
evant is the emotion capured on “rape” and the “lik"
from outside does reflect and loosen the atmasphere oon-
siderably, And if there's a siren, so whar, then we pause for
W sevonads, and the next mbe will be beter, In the last
6 vears here | was never na siruation where the outsids
nokse made it impossible 1o record!

O “Speechless”, from the multi-platinum Veronicas
pecond, o silent ballad which [ recorded in Spdney, there
was fericdls sreer nokse from Busses and trucks in the
wverse an the lead voeal eracks. 1 filtered a lintke—no-one has
ever noticed it on the record. 18's ot the idenl scenaria,
Buar the fun we had in the hotel just ousseighs the rao
mrinasces Of exrra mixing time!

It's perhaps a lietle unorthodox to sy this, espectally in
a magazine thar focuses on gotting the perlect recording
sound, bt | Ieleove that whar is recorded is much mone
importans than A 05 recorded. Just remember the
LA.'ZIlI'l!.' Hr.l.'l-'ll:: ]!I1 :-e-.'\-.:-rh.] I|'|.|! Wils |'|I||-I,I|,||l,' .,!||||.\_' O a3
{'!".4_-.1;' Beirnck!
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reverba on which | howen't chonged the programs in wiars, the
Focusrite 154 215 for the two Meumann UBY mics on the grand
pianc, ong Focusrite |54 220 for the Meumann TLAA 147 on the
guikar amg, tha bBais amp direct inpul, ond ke ana vocal
chain. The vooal chain cansists of o Foowsritg 154 430mb? far the
Meymann hube mic, o TubeTech Cl-1b compressor [works ming-
-:||_'=5| l:Il"H.'| a B55 deasiar, which i isundi Bater an ||.-c:|-:.| 'fx{ﬂ'..
than any softwore deasser v heard

A big increase in production spoed comes from the foct that |
don't hove 1o chonge o single coble i | want to record the vari-
ous insrumants. The gl-tl'b:: prant oheoys comes in rh.:.;gh thie
1548 215, I | decide o add a live piana par, | just walk 1o the
HOMNQ, welect the i impast in ..-::.gu._' and press Becord. The same e
or the boss ond the guitors or the vocols. The onby fimes | rent
studios wilh o separate recording room ane when | read o frock
drosns and shings,

The round rable and e erand pioass,
complere with wirclss computer kievboand.

Coaching the singer

For recording vocals | much prefer to wear headphanes, sitting
I'h]"-' nest b the adfish while she sings. The sometimes very subb
ond complox process of coaching o vocolist fo achieve thair best
performance is much easier when there isn't o gloss wall with a
talk-bock buton in boteoan, Often communication invalves hand
movamenly and goshared thet gel ladt in the ranslation ol a Slalk.
back sitvalion™. To me a good lead vocol needs o foel outhen-
tic. The singer needs to precisely emote the mocning of the byric.
Few singers hove the iclenl ko simply walk up o the mic and
deliver Mol Most of the lime geliing this performance loval
anvehves a ot of bodkeanddorth acting ond cooching botwesn
producer ond singer, This ofien leals more like peychotheropy
ond being in the same room helps a lst, I'd rather put my bhard
drives and other noisegenerating things in a sound-iscloting
boath than the singer,

See bor yoursell: Beni Barco ond Ray Yau just finished o few
wonderhul video clips thet document some song writing sassions
in ey shadio. You con walkch them of wwew. sobygod.com, on the
Videos Aboul Toby poge. =

Toby God [god@recondingmog.com) is a songwiiler, prodocer
and recording engineer whose recent crodits inchede hils with
Miiley Cyrus [Hannah Monkong], Fergia, Koci Browmn, and athers,



Why the board went overboard

| glready eloboroted in previcus Becording magazine arli-
clas oboul Ihe missing mixing boord. Here are the reasans that
led mie fo wadking without o cansale:

The recent improvement of Apple Lagic Pro 7, with all ils plg-
ing, softwmihs, mrr:FJnr irnplerr'anlalicn ornd sesamless irdeq -
fizn of audio processing, mode i more and more affedive ko
do the eqing, compressing, bussing ond enhancing right in the
bax. This way | don't have ko reute each audie channel through
a D/A converter inko o cansole, then hrough o potchbay ints o
comprassor of alher oulboand, and then back thraugh the con-
sobe, Ehrough the A/D converter indo the computer, Even with an
550 consale and ee comeriers this poth obsvicyshy
socrifices oudic quality which gets bost in the covversions
and ol thir wires, As the plug-in quolity come clossr to or
aven supasied the quality of srodiional highend out
baard gear, | decidled ko leove dimost oll the gedic pro-
:cv_.ir.g in I_q:pgin: Fra

The mone | worked “inside tbe bax™, the moee | par-
capved the classic sudio o3 o bordicap. | would spend
mou of the time on the computer but studios ofien ploce
the computer cn the side ond regard the mixing console
as the primany working spol. Eventuslly | anky vsed one
il and bed aulpul chonnels on those :'1I..IE¢'. spoces
consuming Péetrack conscles, and it beoame deor thea
the console had to rode ploces with the computer.

{n the road

Wiorking “maobile” wos ancther big reason for me o
'kwp it i Ene o™

A the cuality of laplaps improved, | slopped renking
studios far wiling sedacnd in Moshvilke, L, or overseos
Ingtecrd | would bring the loplop and o bew essential
gedgels inlo the arfist's living room ond record right there.
Many arfists are minors and working in the heme of the artis
has the greal advanloge af integrating the work indo the fomi
|-,' [ af the orligts’ pemranls, wha otherwise hree o sacnfece all
thair time 1o just sl arcnd in boring dudia anvideamonl 1o
suparass their kids.

The Legic Pro environment in thee lopiop is row identical 1o
e erarcnment in the shadio., This Wiy | redurn ofer o w.ling
trip ond thare ore almoy ro praporalions o alleration: fer o
mix. | con evan prepane the mix on the baplop. Laler | anly odd
same ireplocsable analog autbeard gear for ane or b laod
vacal channgls, ond | con mix on my big ipml;e-r;_

Total recall

Bla ke EXPET B af “real ol recall™ veas anothar reo-
san far maving more ond more processing, sampling and MIDH
ing inte the box. | apen a seng in a Logic Pro program and
everything really sounds exoctly the wary | saved it menths aga.
Even Hough 550 conseles, kavbeards and eHecls wunits con
save progroms, o bolol reccll mondhs loter somehow abweays
ends up sounding different just because there are ton many
CimBnans ifivshaed,
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Sl that's left of the consche row is the fiery riencbi of fhix
PreSames Ceniral Station for volume and speaker saleciion

Make the setup work for you

I designed a desk thal pheces the computer keyboand
and oy Whaeom bablel in the middle |52 b-aln;-wj Thase
ore the most used iems ond they resd 1o be in the
ergoramicaly ophmal posificn. Some producars have the
MIDI keyboard in the middle and place the computer ke
boord on top of it, but | decided 1o ploce the MIDH key-
boord ot the side, so | hove mare space far my krees
under the table far the best upright sitling posilion when ot
ihe computer kevboard.

| il on b difgrent chairs, o combinofion thal | can
highly recommand for preventing bock poin cher wesks,
months and years of endless sestions in the same sifing
postion. Oine is a Swedish lzzy Dc-:.ign chair (which is
finclly also ovoilebde in the USAY and the other 5 @
Swedish Stokke Bolans knee chair, on which the spine is
complelely boelanced and upright—but you beel i in the
kreas aler a while, 1o swilching from ane o the other
warks best for me

M keys 1o the lefr of the compuier workstation,

The -:ﬁu_::l:r;.': o |:|||:||:¢|;| o lifle |'|i5!'1¢r 50y nock dops-
n't hove o bend to see evervthing. This ovaids neck and
shoulder stiffness. Yeors ogo | swore by my Kensinglon
trockball, but after ten vears of everyday use it gave me
wpricus lendonifis. Trockbals ond cormenbiongl coomouber
mice moke your index finger do frequent unnclural sidie-
warys movamants and eventually my hands goave vp on me.
| iyneored the pain for o leng biree unbil if god 30 bod thot |
ceddn’l seaen hold o pan Qrymone, This Feels like the death
sentence for every musicion. | con onby urge evaryona o
soek iregtment os 00N as wour gal ihe eady symploms
before tha damecps bBecomis irreversible,

Altar orw poinful yeor of intense Fectments and exercis-
es my hands are finally badk 1o normal. | leamed 1o some-
fimes use my befl hond for the mouse and with my right
hand | oaly use o Woacom drnwin-g todkbed, W iokes ssveral
darys 1o gef wsed 1o it byt ober that using o mouss feels like
walking on crutches,

Minimalist signal paths

Ny outboord gear locks kind of minimalist these days
compared b what it used o be. All that's left is twe Laxicon




